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Directions for Playing the Ukulele 

By Zarh Myron Bickford 

TUNING THE UKULELE 

(Pronounced oo - koo -lay - lay) 

The strings, fromtheYirsttothe fourth.(righttoleft),.are-named_B,Esharp,Dand A, and are tuned to the corresponding 
letters on the piano, as illustrated below. This system of naming the strings is known as the “D tuning” and.is advised in 
preference.to the other tuning, which makes the.lowest-StringXLand the others correspondingly lower. The D tun in g 
has been adopted by the best writers and teachers as being preferable. 

4th 3r_d 2 n _d 1st 


To avoid confusion in the location of notes and the. reading of chords, all notes which are to be made on the fourth string (A) 
willbewritten anoctave lower than they actually sound, thus always appearing as the lowest notes of the chords (when four 
notes are used). 

The following diagram shows all the notes and their location on the staff and the fingerboard, as far as the twelfth fret on each 
string. 




I s } String 
2 n _d String 
3rd String 
String 


THE UKULELE FINGERBOARD CHART 



Where two different notesjxe.shown at one.fret it indicates that they sound the same. The smallnotes represented on the 
fourth string showthe actual pitch, while the lower octave shows the way they will appear on the staff. In making the notes, the 
fingers are placed just back of the fret s, touching them, but not reaching over. * 

HOLDING THE INSTRUMENT 

(The position ofthe instrument, hands, etc., is shown inthe cut on the first page). 

The right forearm presses lightly against the body ofthe instrument, so that it can beheldinplace either inthe sitting or stand- 
ing position. 

The neck must rest very lightly against the ball ofthe left thumb and just above the third joint of the first finger, the tip of the 
thumb never appearing above the edge of the fingerboard, and inmany cases being placed almost inthe center of the back ofthe 
neck. The tips of the fingers mustbeused in holding down the strings, the joints being wellrounded and the nails kept rather 
short, to avoid touching the strings. 

Since the object of this preliminary matter is. merely to explain the ground actually covered inthe songs which follow, much 
rudimentary matter is necessarily omitted anditis taken for granted that those who procure the Folio, either for study or for 
pleasure, already have,.or can easily obtain the. necessary rudiments covering time values of notes, signatures of keys, the 
use of sharps, flats, naturals and the various signs and terms used in musical notation. 
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The Chromatic Scale 



11 4th ir , 

3rd String 2 n d String String i s String 



8 10 12 


FRETS 


The chromatic scale progresses by half steps or semi- tones and the cr0SS * n ^ ^ enex * ; 

higher string when it has been reached, rather than continuing on either the D or the Fsharp 6 

In the D scale the sharps placed on FandC at the beginning indicate that^ese two shares aje requjred^iUh^sscale or key^con- 

„dthe secondfingerforthe first string, although this role is frequently varied w actual playing. 

FINGERING 

£»b=s=k^i^SS!Ss^S=S 

£n»k ingthe^rdl ”a^d note's tirroughcotid^ .book 

:rrd:cs=^ 

finger onthe.B. (This is also the chordwhich is being takeninthe line cut shown atthe begmm g) 
m It willbe seen that it is necessary to actually know the notes and their locationinordertofind alithe chords used in thi s 
~Folio, some of which are unusual and unfamiliar. 



THE STROKES 

Al.hough.ker. are several differ,«t,.rok«susedfo,ce,.,in.ff«ctsinplaying.keukulele .k.s.acco»p»in.en.s 1 ,e,e been 

confined^o the common stroke, made w im me firstfinger only and tothe downward roil or sli - ^ ^ 

The right handis held in a very loose and relaxed condition, as shown rnthe cut, the first finger being slightly g 

^Inmakingthe down stroke (away fromthehody), the nailof the finger brushes the strings lightly, ’While in the upstrokethefleshy 

ever any changes occur. 

THE PRINCIPAL CHORDS IN COMMON KEYS 

Inusing the diagrams or “pictures” to illustrate these c t' o r^S’^refaet^nn^t^n^dielos^s^ghton.haUheonly^systeni^ofjha^ing^ 
that is recommended isthe note system, the diagrams bemgu underneath butitshouldbenotedthatthere are many 

players arefamiliar with this system. The names ° f the tte factthat one of the notes (usually the highest) belongs 

The keys following are given in the order of theiF'naturalnessTor congeniality to the mstrumen . 



Chords in Key of D 


^ B minor (relative to D ) 

b 





C F G7 f ji C Amin. D min. E 7*! 1 Amin. 




Although, occasional chords belonging to other keys will be used, it is not deemed necessary to illustrate further keys 
or scales in this work. 


RIGHT HAND FINGERING 

Itisfrequently necessary or advisable toplay either single notes, or two or three together, instead of the full chord of four 
notes, andfor this purpose it is necessary to pick the strings with the fingers instead of making the stroke. Two dots in- 
dicatethe secondfinger, one dotthe first finger and “+”the thumb. When the strings are picked inthis manner, the little 
finger should rest lightly on the body of the instrument, near the sound hole, the thumb extending forward towardthe finger- 
board. 

It is believed that sufficient example shave been given to show the method of finding the chords, and in the case of those which have notbeen il- 
lustratedhythe diagrams, it is only necessary to look for the highest note onthe first string, the next on the second string, the third notefromthe 
top o n the third string and the lowest no te on the fourth string. 

The compiler makes no pretentions as to a complete method of instruction, since this wouldbe outside the scope of the work. The matter intro- 
duced is merely what it is necessary to know in order to be able toplay the various accompaniments.Itissuggestedthatthebestandonly correct 
way to play this, or any other instrument, is by note , and that the diagrams be referred to only as a last resort in locating the various notes and 
chords. The names of the strings and the actual location of the notes made on each string shouldbe memorized and the chords always re ad by 
note, rather than by name or diagram. 



Lyric by 
GUS KAHN 


VOICE 
VIOLIN 
or MAND. 


UKULELE! 


ALONG THE WAY TO WAIKIKI 


Moderato 


SONG 


Music by 

RICHARD A. WHITING 




Far a -way Far a -way Where the balm-y breez-es 

If you go Then I know You will learn to love it 

nAn nnAnn 




Where they sway 
Eyes a - glow 


While they play U - ku - le - les sweet and 
Voic - es low Sing-ing love songs just for 



Where my heart is I am go - ing And I wish you were go - ing 
If the world looks blue and drear-y And you long for a place worth 



poco nt. 


If you stray Down that way 1 11 be thereto wel-come you 
Let me know Let me show You that sun- ny sim-kiss’d isle 

n n A n n 






poco rit. 0 
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ain’t you coming back to dixieland 


Lyric by 

RAYMOND EGAN 


SONG Music by 

RICHARD A. WHITING 
















CHERRY BLOSSOM 


Music by 

HARRY RAYMOND 



2T ir -9 

poco largamento 

Copyright MCMXVII by Jerome H.Remick & Co. New York & Detroit 
Performing Rights Reserved International Copyright Secured 










Cherry Blossom 3 




Lyric by 
NAT VINCENT 


VOICE 
VIOLIN 
or MAND. 


UKULELE 


DOWN SOUTH EVERYBODY S HAPPY 

SONG 


Music by 

HERMAN PALEY 


Moderato 



+ 

Vamp 



-+■ 0-5 jo 

+ + + ^ ^ 
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Down South etc. 2 
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may be just the one you think will 
n A n A n A. n 


I hope that’s true And if 




lov- in’ does you good i’ll love you like a moth-er would Cause you’re a 


A A_ 


Great Big- Lone-some Ba-byMay-be I can ba -by you 


I know that 



E 


+ 













SOMEWHERE ON BROADWAY 

SONG 


Lyric by 

STANLEY MURPHY 


Music by 

HARRY CARROLL 


Moderato (Not fast) 


VOICE 
VIOLIN 
or MAND. 
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